“F.VERYONE CARRIES A HISTORY OF
CONTAMINATION; PURITY IS NOT AN OPTION.”
- ANNA TSING




In the event of disaster, we,

the people who have always been
surviving, will simply continue to
survive. We have learned skills you
wouldn’t believe, enduring under
police states. We refine trauma

into gold and use exile as jet
propellant.

| yet we lack a vision of our lives
past survival. What will we do
when we head “pack to the land”

| that was never ours? We do not

§ see ourselves in the paranoiac

 manuals of preppers; in minimalist
lifestyle retreats, in the nativist
isolationism of militiamen.

| we do not want to repeat these
dreams of being the center, forever
tyrants over 1ittle kingdoms. In
this beyond, we will contaminate
one another. We first learn from the
past, puilding lookouts to keep our
homes from burning.

We then seek an unruly communion.
New languages, icons, guides,
rituals, spun and fired beneath a
twilight canopy of fungi. We claim
a gorgeous, baroque maximalism, a
future that sounds, looks, and feels
1ike our innermost thoughts.
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Preparedness js aboutsurviving the future.
Self-reliance is aboyt conquering the futuure.
l:repargdness is about reacting to events e
Self-reliance js about creating the events '

Both preparedness and self-reliance
but survival alone cannol be enogy
freer more responsible and self-
be determined to own the future
dangers and challenge

are necessary
gh A smarter,
reliant people mys
regardless of th
s that lie ahead. 4
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A WILD ASS BEYOND
NORA IKHAN

This is not a project about just surviving, or about the gritty and dope aesthetics of survival, or
about fetishizing crisis and desperation, or about “how we'll make it" through the end of the
world, defending against death in hilarious and pathetic ways. It is a claim instead for how we
have already been surviving, how we have already been making it, how we have been defending
against death all along. It is a gesture at how we will translate our wild ass skills of mental and
physical survival which we have used to make and push along, somehow, to then thrive, in thrall
to an exorbitant madness.

We are all intimate with the likelihood of death (ask us about that!) We are all intimate
with living in a constant violent state of liminality. We are intimate with being forever refused
and continuing on through that refusal, that alienation, that exile. We started not just from the
bottom, but from below ground, in an emergency state of spiritual and physical fugitivity. And
below ground is where we learned, somewhere along our creeping, slimy paths, that we can try
to melt down the symbols, the icons, the ideologies that created the very steel and concrete of
the bunkers in which we lurk unseen. There is clay underground. There's a forge underground,
and there is fire underground.

We seek inversion, over expression. We seek contamination and participation, and being
in it, over clean remove, over isolation, over any feeling of certainty that any one of us has the
sole answer. We seek metabolic adaptation and modularity, over a pristine, frozen, immovable |
monolith, the tomb of unquestionable values and ideals. We want dirt and shit and broken
song. Fracture upon fracture. We want icons for a world that is built around values and ’
structures that acknowledge that we are not empty models, bodies without history moving
across a void. We are only ever living in relation. We need icons that are happily broken, easily
ground down, and ready to be recast.

* 1
Over the past five months, we have researched a great deal about competing visions of the end
of the world. In speaking together, thinking together, in a long, uninterrupted conversation, we
tried to turn over each complex, weird, frantic vision in the light, break it apart, and examine its

underlying assumptions. We came to the same place with éach deconstruction: how America “R
loves, loves, loves to imagine the end of the world with an erotic, all-consuming intensity; how “y
for many the end is a hypothetical possibility at any time, how this nation’s building and [
making, its civilized violence, was and continues to be cast in the crucible of possible
apocalypse. 1
There’s a line here from the earliest days down to the present. Check back: a small ;11}7'“
group of people who really felt they were God’s chosen crossed a whole ocean to protect that {
feeling. They looked upon this land from their city on a hill. They wanted to create a new world, e
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and everything in the valley was a threat to their vision. This desperate desire to be the only
Ones to live necessitates that others die. You cannot have a city on a hill without defending
against the wild below. Clear the wild, level it, burn it. Below, and around, the not chosen
learned to live in swamps and in the forest, alert and watching for the shouts and firing coming
in from the edge. They learned to run, to live in fugitivity, and to live underground.

Over time, this early vision has transmuted, branching off into countless types of
alternative living and housing communities. Depending on the historical era and the context,
that city on a hill has looked different, and has defended itself differently. The Wild is figured as

the Other is figured as the One to Die, pretty explicitly for most part, but now, subtly and, quietly,
| implied. So we visited, researched, and spent time in a range of alternative communities, from
Tiny House outposts to #vanlife in parking lots to preppers twiddling with their amateur radio
systems to cast signals across the valleys one to one another. We went to Austin, Houston, '
1 Detroit, and central Michigan.

We wanted to know what end people were preparing for, what futures they envisioned,
and maybe even what they expected to run from. We didn't always get the answers we were
f expecting. No one stood on top of their composting toilet sales booths, hoisting a gun, crying
' out, “Race War is Coming!” Of course, that didn't ever need to be said explicitly. But many of the
3 devotees had reasons that were identifiable: debt, the mortgage crisis, instability, no insurance.

' Adesire to be totally self-sufficient, to escape violent relationships. A wish for peace and

dignity. There were converted row houses for women and homeless or displaced families. There
were a lot of single women interested in tiny houses. There were women veterans building their
new futures together in the California woods. Their stories were moving, real, and very easy to
understand.

We started to think about our pasts. What would it have meant for our ancestors or
grandparents, even, to have a home of their own, a place of safety, a place to regenerate and
restore? What would it have meant to have a home with people who looked like us, who share
in our exile, who loved us? What would it have meant for our mothers and mother’s mothers,
who didn’t have any space to breathe, to be alone, to have a moment to think? What would it
have meant for immigrants we knew crowded in tenements right atop each other, to have a
breath of forest air, or to be able to farm their food again, restoring a loss? And what would it
have meant for the many abused women that we knew? We thought of her making her food,
and being able to see who was coming down the road? We felt our hearts breaking thinking
about what could have been with just a small home and a supportive community around that
corrected itself, managed its justice.

We began to think about this future. Would we continue to make art in this beyond?
Would we continue to write in this beyond? What wildness would be possible? What kind of
insane, shot-to-the heart work would we do if no one was really looking? The question kept
circling us. We asked why had we begun making anything, ever. We asked who we were when

Tk e T

we were alone in an empty room, before blank pages and canvases and screens. We asked
what had we ever wanted to truly express. The art in this beyond would of course look a bit
more unhinged. It wouldn’t look like art. It would support our mental health, embolden us,
maybe, give us narrative, a sense of ourselves moving through time, a feeling of the
significance of our lives beyond ourselves, connecting to one another in communion. Any
writing we'd do on pieces of wood and cloth would be mantras, prayer-like, giving the group
direction, reminding ourselves of metaphorical capacity, of our future imagined selves, hazy
lights through the trees.

We thought of a house, in this beyond, that that wasn't made through fear, but througt
a radical joy, a joy that in this world feels impossible and often unsustainable. We wanted a
house built around that joy that must be kept alive, regardless. We wanted a house to honor
those who did not get the space ever to do what they felt they were meant to. We began to
sketch out disturbing little figures that were laughing madly in the face of possible death. We
looked at gods and goddesses, iconic figures across cultures: figures of trickery, illusion,
evasion, and hysteria. They always got theirs. There's always one jester in every court.

What icons would we make after and outside capitalism? What kinds of making, and
speaking, and cultivation, would sustain us? What totems would we want to look at each day,
out in these woods? What images, gods, and rituals would we need, after 2018, given the
intensely networked minds we've developed through screens? Were there icons for relating
differently to one another, to account for supremacy, for the effects of interpersonal violence
and historical trauma? Were there counter-icons to reverse the effects of systemic oppression,
which offered metaphors of change, transmutation, and flexibility, in place of the boring af firn
binaries, the mind-numbingly basic and suffocating models for how we are supposed to act,
supposed to be, based on how we present? Come on! We can do better!

Yes, we would be more invested in the day-to-day labor of sustaining, cleaning,
maintaining, but that seeming banality would be reflected in the art or culture we made. And
we had learned a lot from studying systems that be. What role would technology serve out here
in the beyond, where we'd be left with technological detritus we wouldn't know how to rebuild
alone? We had learned from our use of technological tools, from our intimacy with software, to
relate to one another along odder networked lines, bent towards contamination, cross-
pollination, and swarm thinking.

We started to think of icons that moved, that tore themselves from their bases, that hid
that slipped, that laughed and laughed. We'd need talismans of defense and protection, of self
mastery and domination, surely, but we'd also need icons for softness and compassion, for the
unknown, for metaphor, for flux.

The eye turns inward and eye sees inside itself, in every direction. The eye turns outwarc
and sees from the hill, and from below it, in every direction. It sees us running, in the hold of
fugitivity, towards a wild ass beyond.



4 How The Apocalypse Began
¥5ae, What Had Happened Was...

The Infinna Foundation Founded

Elita Art Training. Trustad Aasthatics P'rotection
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We Are As Gods: Interview with Fred Turner

This interview is reprinted from Rhizome’s Seven on Seven

conference publication, What's to be Done? The |1u|:||¢ alion was

edited hy Rhizome's special projects editor Nora Khan, and
designed by W+K's Richard Turley, Justin Flood, and Frank DeRose.

fred Turner is widely considered one of the foremost intellectuals
and experts on counter ulture’s influence on the birth of the tech
industryv. He is the Harry and Normal Chandler Professor and Chair
of the Department of Communication at Stanford University. He has
written three books: The Democratic surround: Multimedia and
smerican Liberalism from World War Il to the Psy« hedelic Sixties
(University of Chicago Press, 2013); From Counter ulture to
Cyberculture; Stewart Brand, the Whole Farth Network, and the
Rise of Digital Utopianism (University of € hicago Press, 2006), and
Fchoes of Combat: The Vietnam War in A\merican Memor
(Anchor/Doubleday, 1996; 2nd ed., University of Minnesota Press,

2001)

Nora Khan: You've wrilten at length on the New C ommunalists,
their rejection of politics, their attempts to build a pure new world
on the edge of society This ethic was translated into tools,
infrastructure, and material for the technologi al world we are in
1oday. But, as you've argued so well, that rejection of politics
embedded in tools, has given us a series of disasters. To me, it
seems the most insicious effect is when this claim suggests more
advanced technologies are apolitic al, amoral, or neutral. It seems
p.\\tmn\.nl\ absurd when vou start talking about machine vision,
predictive policing and their algorithmic phrenology, databases

sorting people by their employability, or psyc hographic maps

| often hear tech activists and critics decry technology companies’
claims that their tools and platiorms are neutral. 1 also do the same
Butl where does this idea of technology as neutral, come from? |s it

similar to how business leaders claim the market is amoral?

Ered Turner: Well, Il speculate, and 1 hope itll be useful
speculation. There are a couple of sources, One is ¢ hronologically
proximate, and one is probably a little bit more clistant. The
proximate one remains professional engineering culture and its
educational system. Engineering education is a system inw hich
explicitly political questions are penerally relegated 1o other fields
entirely: political science, sociology history, English, and on down

the line

The practice of engineering is too often faught as if it were simply
the design of functions, the desiun of things to do things. It's sort of
an explicit ethical choice, inside all parts of the tield, to leave
politics aside. (Although | think that's changing.)

This means you'll get people who tell you, “It's not nvy business

is good or bad. The bridge has to work. The
That's the goal. That whole tool orientation

whether the bridg
hricge has to hold up.”

is a pragmatic, self-sery ing vision insicle professional engineering

fraining. It’s been there a long time.

There's a deeper thing, that goes way, way back to the early modern
period. It's about where the seat of the government is. In the era of
kings and queens, government resided in the body of the monarch.
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and think of themselves as engineers. (There's a whole other

question ahout whether programmers are, in fact, engineers |
8
g
But it you take it seriously, that these are too, engineers then th
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notion of moving from a physical architecture to a nudpe
architecture*

: isn't such a big leap. The notion is that the option of
enevolent influence lhmu:h intrastructure, or team design

seer [
pretty reasonable choice e

sort of inside me has really changed

But a nudge infrastructure that changes my desire such that | desire
a red Popsicle, not a green Popsicle - that's different. Once it st m'\

to change so that | desire a baby made with brown hair hec m\:' we
need more babies with brown hair, what happens the -n.“ \(:u‘r(m k

walk down that line very quickly.

| The ne i ro i ¥

| : VIH-\HllHng'\nu know, you're deep in an Orwellian swamp
i) W 3|y i

| | Engineers barely think about that swamp, because building

aenl af: i
{ 1* Hires mﬂvm'\'nl:ill influence is what they do

% NK: Relational Al is another swamp, building a mind that is
mirroring our consumer desires back to us. It's becoming more
difficult to see this design, these tiny incremental micro lnrijmhnvnl\
to interfaces and infrastructure. So how can the average person

| understand and track this process, especially when a company’s
design thinking is proprietary, locked away in a black box? How is
the average person to begin to demand ethical design or legible

[ design? Other than, say, mining the brains of tech \I\ orkers .\‘\ ho

abscond to activism, and tell us what's going on insicle

FT: Oh my gosh. That's the $60,000 question. You probably know
Tristan Harris?**That's one of the questions he's trying to answer
and I'm going to put my money on him. | don’t have an answer to
that g i > istori

at question, but | do have some comforting historical context to
offer.

We are building these kind of mirror systems, these mirror minds
that reflect our desires, and then act on them. | think what's different
about them compared to historical examples isn’t the l::cr'n:rm“ dart
so much as the made of interaction. e

L

Everything that you just said about the Al, with the exception of how
we interact with them, could’ve been said about the Sears Roebuck
catalog in 1890, The Sears catalog was a desire analogy, a desire
mirror that was carefully tweaked. The products were careiully
removed and inserted to produce desires in people on the prairie
and to give them means of satisfying those desires

It also gave them the means of interacting with Sears as a compamy
What's changed since then is the speed at which the interaction
hetween the user and designer occurred, as it does now in virtually
real time. The catalog had to be mailed out and read, and purchases

! had to be made. The speed was months and years, But people were

= ™ I\

Hu.l of course, it 1sn’t, right? Because text and interfaces - interface
being symbolic structures rather than material ones, although lllu'\ )
have a material base - they work diiferently. They have r!n!:‘:wnl
kinds of effects. They get inside us in different wavys, | | have a
material wall in a building and | just walk into it, it says "i()'.|.:\
Now it’s soft; can’t go that way,” “All right, no problem.” Nothing

as disturbed at the e |
5 at the end of the 19th and in the earlv 20th ¢ enturies b

: . s as we are about
AL Many of the fears that we have are ven similar, the

one J)( mng a Il'.\ii”lL’ one

the arrival of new kinds of media in those period

mirroring

NK: On our surve ) »
vey, we asked a question about Openwater, a

consumer wearables startupthat’s trying to develop a ski cap t
reac your mind,” using data ahout oxygenated blood e \‘\It ':l "
brain to read desires, thoughts. This is a claim made hy 1F|| -|'I ”l
tormerly of Facebook and Google (an expert engineer ar : [; i
holograms, high-pixelated screens), on stage at corie i
calls this move toward mind reading i el
L g inevitable, a statement made
with total confidence, and very little irony o pause t
What is at play in some of the more possibly ethically dubio
|'n\v:‘|rmm in Silicon Valley? 1s it a drive to own all hum n 5
territory,” inside the body and out? 1 also think of the .

ot AL ) ; : archetype ot
hite Hat Hacker, the lone genius with acce

, 55 10 code that no
one understands, whao knows what is best for society

r Te] il
nay seem terrifying, he says, but you'll saon see

N % B a @ :

FT: | think that's absolutely what's at play. | was struck in the late
90s and early aughts as some of these early systems were heing
built, but how many of my friends would say, “Oh, you worry i:m
much. The good hackers will protect us. People will crack uhvn
those systems. We've all cracked open other things.” And that’s {
tremendously naive. It's part of a deep prejudice in American l
thought. Americans tend to think in terms of individuals, They tend

to not think in terms of institutions
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There's a religious zeal in wanting to restart sociely from zero, |
visualize this in terms of the simulation. If vou can build a world
from scratch, you can also build a person without history or politics,

This seems optimistic until you realize that what some designers are
hoping to get rid of are the more “troublesome” aspects, like race or
gender or history. They are modlular add-on features that can he
removed. That is an ideology. It now drives social engineering and
corporate-driven city planning and design. San Francisco is a good
example.

FT: There's long been a lot of traffic hetween urthan designers and
game designers, even before things gol digital. | fine that
fascinating,

You are saying something that | want to pick up on, because | think
it's really important: this idea of building a person or a place without
a history. I think that's a deeply American idea, because we leave
the known. We're supposed (o he the country that left Europe.
We're supposed to be the country that left the known,

Why did we leave the known? Well, so we could become the
unknown, the people without history, the people without a past
When you leave history behind, the realm that vou enter is not the
realm of nothingness. It's the realm ol divine oversight, at least in
American culture

When the Pilgrims came to Massachusetts, they left the old world
behind so as to hemore visible to God. The landscape of New
England would be an open stage and they would, under the eye of
God, discover whether they were, in fact, the elect: chosen to go to
Heaven aiter they died

No technologists toclay would say they're a Puritan, but that's a
pattern that we still see. We see people sort of leaving behind the
known world of everyday lite, bodies, and all the messiness that we
have with bodlies of race and politics, all the troubles that we have
in saciety, to enter a kind of ethereal realm of engineering
achievement, in which they will be rewarded as the Puritans were
once rewarded, if they were elect, by wealth.

The Puritans believed that if Godl loved vou enough 1o plan to take
you 1o heaven in the end, he wasn't going to leave you to suffer on
this Earth before you came to him. Instead he would tend 1o make
you wealthy. Puritans came Lo see that as a great reward. Puritans,
and broad Protestant logic, deems that God rewards those whom he
loves on Earth as in Heaven.

You can see that in the West a lot now. Folks who leave hehind the
social world of politics and are rewarded with money are, in fact,
living out a deep, New England Puritan dream.

NK: The city on a hill. The early settlers on it, looking down at the
wilderness, mapping civilization. This idea of having a Godl's eye
view of society maps a bit onto huilding of the simulation or the
model. Being a worldbuilder means you can position yourself as
neutral, as the origin, which is an amoral, evasive point which you
can never really capture. It vanishes.

But there are a remarkable amount of coders and programmers

' (\\|I€'I1 there are no unions in sight. I'm guessing the hiring process
.
..f would suggest some realities that are not e aligned
g )

thinking in terms of ethical design who want 1o help us visualize a
world with history and politics. Do you think ethical design could
help us do that? Is that an imperative that is useful now?

FT: I think everything helps. | think that what we like to call ethical
design — well, you have to think very hard about whose ethics are
huiltinto the system, and how people have agency around that. This

is an old lesson in science and technology studies, that if you build
aroad that only accommodates cars, then only peaple with cars will

he able 1o ride on it. You may value independence, and you may

see that as an ethical choice, but it may be that some people don't .
even have access to that ethical framework because of the kinds of
lives they lead on the material plane. And then, you're stuck.

I've always found it very hard to think about any system, any
planned, top-down system as, by definition, benevolent. The hest
systems and institutions are constantly focused on negotiation, on
structured negotiation. So, the best institutions are places that have a
constant system of check and halances.

My idea of utopia is actually a hospital. [Laughs| A hospital is a
place where people get together, work very hard aver ver long
periods of time in defined roles, checking and rechec king each
other's work, and they work toward a benevolent goal of saving
lives. If you were to build a society built along similar lines
hopefully not one where everybody wears scrubs and white jackets,
that starts to be a hetter place. So, the building is architected, so the

systems are architected, but the negotiation is constant. That's what
I'd like to see. '
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on the aesthetics of Facebook,

NK: And this seems even mor
diversity and identity politics
I'd like to talk about your new piece on U B e
on the play at diversity and identity politics w \| ‘t u i ‘.l b
through. There's a perverse n_f:nhnf.llln-t\\ r:r:n t I‘:.l‘ 1(15:: [ “;
Menlo Park headquarters asking visitors o ln‘ e Care il
RBlack/Women and Femmes/Queer Latinx .= ant ;
-—

Muslim/

What is the danger in this tlattening, this validation of diversity as a
cover for violation? The image of counterculture, progress
! transformation - these are very seductive images to imagine oneseli
‘ ]pmhurl\_ing How are people to stay alert to the difference between
') FT: We've done it differently in different eras. There was a lot ol
j work to help peaple resist propagancla in the 30s and '40s. There
(\u'r(' whole institutions formed to do that. There was a lot of work to
help people resist the rise of commercialism in the "20s.

iconography and action?

1

‘L-

r But something has changed since then: Individualism and attention

to identity are sources of elite power right now. Facebook’s mission

) is entirely consonant with identity politics. It precisely helpec
people break apart identities and hecome even more factional in
identity. They give clear terms for this expression, they just market
those expressions back. In those kinds of differences are exactly the
kinds of market segments that matter to them, the segments that

n Facebook wants to monetize.

) The focus on identity is one of the keys, | think, to being an elite
American these days. That's part of where you see the backlash in

« the South of Trumpism. When we focus on irlt‘nliI\‘, we focus on
) _w diffegent modes, what you're describing, rightly, of market
segmentation.
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which we can agree, or a space in between in which we can gather

together 1o efiect material change

FT: Yes. That's exactly right. Facebook’s power blew me away. The

poster that bothered me the most in Fac vl.umi\ was a poster of ’ 1

Dolores Huerta, who was an organizer of the farm workers. ?-;Iw?

atill alive. You'll know that she was one of America’s greatest union ) l

organizers in the 20th century. And Facebook is a company that has
100

Some of its contract workers are unionized, but that's it. So, you

have to wonder, why is a company not just tolerating, but -\ 0

promoting the image of Dolores Huerta around its place? Part of the

answer, on the part of the designers, is try ing to help workers

appreciate that there's a diverse world out there, and they need to n 0
he in touch with it. Fair enough.

relentlessly resisted unionization.

But | think that a poster of Dolores Huerta only works inside \ 0 0
Facebook if nobody remembers what it was that made her Dolores
Huerta. So long as you can turn her into an image, partic ularly, a 1
Latina female image inside of a firm with a dearth of Latina females,

you sort of check that expressive political box, then ('.1r£*T_u||}. ‘

uncheck the institutional box of unionization or making ms'mum_:mI 0
change, that would actually distribute resources o the communities

she represents. l 0

NK: It's unbelievable. As long as her image means nothing in
particular, then it means just as much as any other image.

S0 then, this support for full expression overlaps very neatly with
support for “uniettered crealtivity  and experimentation, so, art. Who
wants to get in the way of people living their passions? Art’s status as
; 55 | e space for pushing
an unarguable public good, makes ita powerful space for pus Ly

FT: Oh, very definitely. l 0 0

NK: Without tipping into institutional criticue, how does {hi-."‘ 0 0

ideology of creativity, at all costs, change the kind of risky,
experimental, challenging art that can be made? 0 1 .

)|

¢ . S p L
But the kind of creativity that's never gotten any attention is working l
Class creativity. Do vou know how creative you have to be to be a

ideology.

FT: Let me address the issue of creativity. Certainly, inside
fFacehook, one of the reasons that they have art everywhere is, |
think, to remind programmers and engineers to think of themselves
15 creative people. Ever since the Romantics, the creative individual
has been an American icon,

sinale mother with a below-poverty-level income, intermittent
make a living, and make a family stay together? )
That's the kind of creativity, the kind of MacGyvering, that engineers '
creativity. We talk about the ideology of creativity, and what we're
talking about is an elite theme, an elite hope that we engineers, we

s l .
descendants of Walt Whitman, the descendants of the artists in the .
SW L8U : UUUUL:
-

wccess 10 food stamps and food, some job or no job, and be able to
just never think about. It's not even on our radar with regard to ) (
who architect this new surveillance reality are, in fact, the
.
ocorr

-1 -~ - - ~ ~ — - .



s e I's immune to greed. It's immune to failure. I's immune to ugliness

individual mind. The hope that we could have an art that would he
C little naive

C
o
o

)0

19th century, descendants of American romantics. That's jusl

who don’t have the resources that we have.

c Notice the language 'm using. I'm very carefully not using iden
based markers for those people hecause what matters is their

economic standing or their regional location, the fact that they n

the logging industry is dead. These are folks who are living lives
hvl(mr the poverty line, in sort of post-industrial spaces that don't
c look like Silicon Valley,

and there's some of them living in Silicon
Valley. The whole rhetoric of creativity explicitly ignores them. It

C savs to be creative is to build media goods that generale a profit an
C to have fun doing it. Bah! [Laughs]

c | absolutely think that art and tech can go together and can help

produce art that will, in time, w ill eventually be seen as being as

: : I
heautiful, as valuable, as the Michelangelo paintings were seen by
the Church.

NK: It is totally destructive to critical thinking. Creativity is for

making media goods; criticism is n this way threatened hy the ethic
[

or consumable, working ideological products. But successiul art
might he, sometimes, useless, or critical of labor. Actual dissent, not
just an aesthetic of dissent

How do you see “Silicon Values,” as ¢ ritic Mike Pepi write
shaping our relationship to

P
%
a vit

art? He describes how art is cleployed as
41 1ol through which to push tec hnological business models.

i 3 i 'E‘
FT: Let's step bac k ‘mzllaxl, what is tech, in regard to art? One
answer is that the tech industry can be the sponsor of art. In that

sense, it's a lot like the Catholic church. When you ask me about
artists at Facebook or artists at large companies or artists working
E 5

with technologists, | think about the many generations of artists who
ﬁ_hnklgnh.ﬂé_"( .w%nl‘ir (']%:l_ h from the early Midldle Ages on.
Now, the Church is a complex institution. It has h-uun the home of
the Inquisition and its leaders have ignored and even ])i(i(il‘l\ 1 :
child abuse around the globe. Yel the Vatican is also the pla 'i g
where Michelangelo paints the Sistine Chapel. The hv.nul\ :):'Thv

thi
]

Sistine . ' :

}I‘-\‘IHI Chapel, or of Michelangelo’s paintings, are not reduced by

their appearing under the sponsorship of the Church. The best Irll |
: art,

nk, can outlive the circu s of I} i
, = mstances of =
its creation

th v 3 ] H v s
| think we also sometimes imagine that art is immune to the forces
that drive every other thing that we do. It's immune to commerce.

It's immune to collective pressures. It's always the product of an

-

outside the industrial world which is so clearly driven by tech, is a

]
I the meantime, as we pursue that vision, we very carefully elide

all the modes of creative action and interaction that sustain people

be the children of woodsmen, who can’t move anymore because

of technology and engineering, which demands we produce sense
1 ,

t

{ then taking their money. We can see
technologists harrow
ideas

mysticism, of the kind expounded on in Erik Davis's Techgnosis, ar

& v <
seeing a strong resurgence within tech. It seems 1o me there’s a
ieeling that it is possible to go back to the original idea, that

So, | absolutely think that ar
hooey

produce art that will,
heautiful, as valuable

T and tech can go together and can nep
in time, will eventually be seen as being as

as the Michelangelo paintings were seen by
the Church, or as landscapes s yonsored by hideous patrons ¢ons
ago might be seen as heautiiul today. | don't think the sins of the
sponsc ins

is the way that it didn’t actually sell goods. It printed
1
necessarily ruin the experience of the arl

recommendations for goods.
tity-

NK: And then there’s the second kind of

art doing the su
the oblique shilling.
1ay

The recommendation letters came from people living on communes
X
pport work,

at a time when the only way know what communes were out there
in the world, was 1o get on the telephone, or use snail mail letters
FT: Yes. Art doing the work of te

ch legitimation. | hear, lot of
times, that we net

and technologists together in some
space, because the technologists will be
their tools, and IF

he arlists will be able to
with creative new uses. The te

n\!]ﬂt‘!l/_l‘ Th()\i‘ uses ill 1e
sometimes happen.

The Catalog hecome one of the first representations of the commune
2l Lo get artists

world. [t was a map. Embedded in all those products was a map of

.\!|| the different communes that were using and recommending
them. s
able o show the artists

adopt the tools to come up .

schnologists will, in turn, be able to
rms of new products.

So, the thing that | would like to see, that | don’t think Google is, is a
map, a kind of map of an alternative kind of society, a better kind of
i This does, in fact, 50( i(-t\. 1 don’t lhir?L the Whole Earth l\lmh_:ga ump[_wr{ a better
society, but they tried. Can we see a map ol alternative
communities, communities that are taking things in different
directions, not just, can we search using digital tools for tools that
help us lead our lite the way we wanl t

In the artist-technologist collaborations th
‘504 and '60s, the work that went on W
¥

Collaboration helped eve
that they were m
engineers wi
systems, the

»? | mean, that just souncs
like the L.L. Bean catalog on steroids. Can we identify communities
that are taking us in directions we want 10, map their
interconnections, and find
at I've looked at from the
as primarily ideological.
agine that they were creative,
aluable. ltmade it possible for
building our media and communication
Bell Labs sound system, O the
NASA on rocket engines that would sef
people w orking in Silicon Va
themselves as the same
elite person that, say

rybody im
aking something v
o were

some way lor (JLH\"I\I‘_\ 1O searc h our

way into new kind of community, and new kinds of institutions? |
think that's what | would like to see.

A T

We have inherited from the

Whole Earth Catalog a language of
individuals, tools

and communiti

engineers working at in tech speak, into individuals, ¢

nd things into space, or

\ley on Polaris missiles, Lo imagine
kind of exquisite

aJohn Cage was,

es, which we've translated, |
ommunities

think,
_and netwaorks.

lv sensitive and culturally

£EL R

_tl_“ 2 x o w ‘. . 73 Ay L
) Robert Rausc henberg i ._n“i“. s something 1've dl.\\ ays held against the Catalog, and that's its
3 individualism. The opening sentence, you rememt
was I A
o Bt o ne
Nalia AR - o "
By the same token, Rauschenberg and Cage and others who
coll

aborated with technologists in that period, were able to get new $
ideas,

ser, in the front of
i the book, is “We are as-gods, and we might as well get good atit.”
i The sentiment, We are as gods, in the Catalog, meant that they were

able to take the products of industrial society, and put them to work
get money, and borrow some of the legitimacy of

the

I think we
| think we can see artists borrowing legitimacy of
echnologists, ant

4]

engineers, who were winning the Cold War at the time
see that now.

for individual purposes in what
intimate, 4

ewart Brand called
yersonal
Y b

“a realm of
m £

ing the legitimacy of artists, and taking their

To the extent that we imagine the politics take place in the intimate
realm of personal power we're going to get lost. W e’'re going to
keep building interfaces that allow for expression, that

extension of intimate personal power, and we're going 1o precisely
nat do the work, the boring, tedious, structural work
sustaining institutions that

allow for tl
exchange across groups that may r
S ¥ 4

allow for the
T AL pre

of building and
og, chaos

1e negotiation of resource

1ot like each other's expressions at

\.!“;u, . :
ﬂl- Ry - 2 ; T
) So we lmfe inherited from the Whole Earth € atalog a Inngutl\hm ]nl !
% indivi S e which we've translate Lthink,
l . i i indiv s, tools, and communities, whic
computers and platiorm can yet still mecliums for liberation, rather ‘ llm!mﬂu.\ 5, s .m“‘imh\ g e L et g
than platiorms for control i tech speak, i : i : d
\ | [ institutions, re -os. and negotiation Lake £
)OO O - i like to see a language ol m:%ruil'!‘o'na‘, rt‘.ﬁ()‘uu‘( s, and negolia!
o . its place :
| iy £r ). ¥ 1
That said, I've seen art inside Facebook that has dazzled my So. What would a Whole Earth Catalog for our time look like, if we
;\i-nsc:HUHL Truly. I've seen art using and leveraging devices created learned from past failures?
w people in Silicon Valley at places like the San Francisco Museum
of Madern Art, and marveled at the heauty and the way that it FT: Ye:
makes me rethink e
nK what (h

e JH e Y ae i A
H

e g ]
natural world might he
| S ;

) 0
) 0

nee
« 4

)0
) 0

|
But | think that definition misses the key part oi the Catalog, which

he Hm. Oh, boy. Well, if you ask some of the people
dASsOC

they will tell vou it would look like Google. It would be a global
svetem for an individual to search out the things that inclividual
wdled 1o build a life on their own terms. | think that's fine.

3,
NK: Beautiful. I'm
about that.

ey PR

going to go walk around in the woods and think
ted with the actual Whole Earth Catalog, which I've done,

FT: There's another thing hiding in here, under the Catalog, an idea
that the counterculture and neoliberalism share: if you |u-\?.l'u'(' ;
people up and build a market structure, things take care oi
l!wmw.l\v_f.. What this idea ignores is the persistence of subsidies, of
r('.s'_',ulatl()l?, of shared state resources, of things as basic as roads .1’mi
hridges. If you don't tend to that subsidy, you can’t have any of the

at early Renaissance
stunningly beautiful.

Alongside these kind of politic
| portraits th

disconnected from the
in the subjects’ physiognomy:

their hair, their skin, their noses
Those faces come down to us as embl
connectior

politic
the most deeply po

other with love, That's something that 1l
& uniqu

other freedoms,

So, that's what we net
sustaining ot

A |

.. We need to be alert to sharing and

ir public resources ) n 0

a defiance ol the

NK: Artist Caroline Woolard speaks of this as
academy’s tea hings. This generation,
Rail interview, is one of artists th

<he savs in a recent Brooklyn
community arts, and

At makes cultural organizing,
advocacy a central part of artistic practice.
rebuild that degracled civic spirit, artists « an’t be disengaged.
FT: Well, | think a lot about Eastern Eu
era and how artists de

To

rope during the Communist
11t with that. Some artist became critic al.
Some artists became p()litit'.ﬂl\

active. Other artists just wrote
heautiful stories

| do think there’s a role for diseng;
otherwise our lives need to he
he

yped art in a moment when
engaged. | think there's something to
caid for laying aside objects of beauty for when times are better
I've spent the morning today at the Gemalc

legalerie in Berlin looking
yaintings, filled with violence, but also
| 5

al paintings, yvere all these little
at the artists did, just pe

ople’s faces from eons ago, totally
politics of the time.

They were just interested
ems of the kinds of

1 we can make with each other across time that aren’t

al in any direct, immediate, historic

ally specific sense, but are
litical in that they offer us a vision of set

sing each
1e arts can do almost
ely, but they can only do it, in a we

le of the politic

ird way, when artists stand
al iray.

on ethic!
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TOTEMS

Totem: Caulk Over Eyes and Seeing Inward

Totem: Seeing Forever and Never Forgetting

Totem: Systems Thinking, Networked Thinking
Fugitivity as Practice, Exile as a Goal
Rejecting the Canon to Create New Texts
Holding Your Younger Self With You Always
Akashic Records

Man’s Best Friend Remains Man's Best Friend
Icon of Laughter and Forgetting

Speak Metaphor

Contamination

Totem:
Totem:

Totem:
Totem:
Totem:
Totem:
Totem:
Totem:

ing

y sees into the past and sees into the

future. Wanting another world requires understanding this
world, and the past, with clarity, in full, The eye keeps us
from going about the new world with illusions or delusions
about how people will, in fact act, and how they actually

\vYSD
speCi
Alternati
Pink

€5~

Seeing Forever and Never Forgett

The Eye on a Bod,

prevent the spr

Totems:

Dispose€

Totems: Laughter and Forgetting
i ' We need laughter and hysteria and release. This is a careful
?- | balance between keeping memory and allowing for

R * ]

forgetting so we can function. Remember what is important
and forget what does not matter.

e
B = AT Pl

Totem: Icon of Trauma and Abuse
This icon honors what is unseen and held in the bedy, which
despite being unseen, affect and influence so much. It is a
reminder that we don't have the first clue of what others are
carrying, and so, to go softly with others and practice more
compassion for what we do not know. To give space to them,
offer to carry their burden without demanding it be

revealed.

£C has deeme

ves include: Fea

Do not place
When pQSSible

Totem: Female Brilliance/Genius
A feminine body holding a brain, a head that is just a brain;
brain on a body. Reversing one of the most central and
insidious gendered images: woman has no mind, has no
ownership, has no intelligence, or if she does, she doesn’t
own it, or if she has skill, someone else is doing it for her, or
it's a fluke. Genius is a woman, is female, is femme.

d this plant an invasist
the Environment
ther Reed Gress.

ully Grass, Qwitchgrass

To counter the question, “Where are you from?” You can be

Totem: Exile and Fugitivity

Harmfl,l\ {o

M

ead of this regulate.d plant mt:wa r\u
this plant near wild or natd o
Jeadhead or remove see o
f ,\anf o » debris respons! ' ]

P g Sings with other =

o

Totem: Networked Thinking P
We have brains formed through networked cr)n}mx{nlc?llnn
and the internet, in large part, so our communication 18

affected by this experience even as the tools have chz_!nged.
Our language will be more easy to break, open, as will our
thinking.

Totem: Speak Metaphor

Future Projection, The capacity to change oneself and one’s
environment is predicated on being able to project an idea of
oneself into the future. Artifice and theater as strategy.
Speaking metaphors is a mental practice and ritual that
will help us keep moving on forward.

here. Being from nowhere is a kind of

a person from now

g to the surface large chunks of grey facilitated their abili

T
\,_ i

and ochre clay that has sat undisturbed for E >
decades I mixed water with ‘& A

the mass until

if not millennia

the chunks, mashing and tu

it could be worked

tearing from the ground, and

The first kiln was merely a brick-lined pit of human language.

with wood piled high, covered with straw and an!
adobe dome fashioned on top. I fired it wet.
cracked and spewed and sputtered

It
Flumes of
muddy water ran down its sides while flames
erupted fr

m the central opening. These first For & ¥ A
: WO years
works, third gender totems, were effectively ¥

pit

a :
0 ‘lnéﬁ'uﬂlﬂ kil
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|
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|
fired. The second kiln was a bit more
ornate but the same method of construction and | fired for da
! ¥s at a time
iring principles were employed. This time I ?
payed attention to cold spots and the flow of \J
i
I fired | pottery,
24 hours with wood from tha f

heat through the kiln. Like the first,

adhering on mol
this kiln for g g a molecular
silica

hack)'ar.d. . idiosyncratic and strange.
4. froze in mid transformation,
Epace to build one and don't now
my third kiln in Detreit w

i
strong draft, radiant heat,

§ configuration possible,
§ might work

the spiral,
as it left th

AL - would be efficient and beautiful,
Nora's icons fired relatively clean, with only
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a few gaining dist
e, sulfur and salt.
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the flames on
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designs, we
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ire mass
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ty to act as
transmitters of information.
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E is everywhere,
% weathering of minerals
,_Pg) organized strata of aluminum and silica with
‘o suspended water allowi
= plasticity of clay. Clay was one of the first
g ED materials humans manipulated,
'8 E rock, fingerprints left on wet slips have
$ = traveled through time
=
H B

bes tallied and tabulated on clay
wiped and reused; some of these were
caught in fires and became the first remnants

I've been studyi
NS, a Japanese form of tunnel kiln
that were dug into hill sides at an incline and
The resulting pottery
attained a glaze from the fly ash build up as
the particulates passed over the molten

of the clay. They are primal works,
They are as if rocks
I haven't had the
- So I decided
ould attempt to use
the principles of an anagama kiln — wood fire
duration,
tmospheric flashings - in the smallest

I thought a spiral

The flames would get pulled through
the heat transferring to the front
e chimney which shared a wall. Tt

half-step concentrations of the heat to focus

the pieces and produce enough

to properly fire the

inal version was 4 feet by 3 feet

than any wood-fire kiln I've
This too was constructed on a

The walls were made of clay from

1t over a

Nora wanted to create
icons to represent a reset with ideals f.

S kiln, a kiln whose form mimics
She also wanted to
1n in her presentaticn of this work and
Pired by the fire sculpture pro
Hele and Fred Olson's economical k
someé kacwool fire blankets and

We fired it wet for

rature of
0 degrees Fahrenheit, Cone 04-
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From Joel Kuennen, Remcte Detroit Kiln Manager: 2 s . w3 Cang b-t_,"v""'\- 3 Sr{p <
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ng the Summer of hile I lived in / ‘t \,’ ~" research suggests that clay could have AL S -E J‘-Ft‘
Detroit, I began building rudimentary kilns in . 13 4 deal surfe fer the firet ey ——r _| Lr |5 s s
the backyard of a tile artist's home. He had complex molecules to devt-].;;\ including RNA. ‘& " A Ao e Y
recently replaced the sewer line to his house, ~—————\/"~I Clay formed the bonds of ribonucleic acids. Ieiys BT 1T T .an, G
< Z trench was dug fifteen feet into the earth, 3 1 gave these protean structures form and even i ) = 4
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size

made to get
firing without breaks or
shattering,
deposits and s
the sculptures. I watched him make ALY
< W - ;ql
3 and unmake the kilns, draw and - t‘f s i
* design and redesign them, break

down and reconstruct.
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This zine was made by American Artist,
caitlin Cherry, Nora N. Khan and
Sondra Perry as part of the exhibition:

A Wild Ass Beyond: ApocalypseRN
& performance Space New York
October 19 - pecember 16, 2018.

This project was made possible by
performance Space New York and an
® anonymous donor.
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